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Ec и Жа to, in or, or at; а tempo, m ime Messo-píano (mp) . Moderately soft 
—— (accel.). фра increas Minonh. «» . a ог Кеў 
چس کے ود ہیں‎ = в оп certain parts of the measure | Moderato..... ` Moderately. Allegro moderato, mod - 
y leisurel erately fast 
bitum (ad ia) й бараге; pot ix in і strict time мани... а чай uch; very 
rim —— ү: ayed Бу both instruments Morendo...... ing away 
242) ere та ہو‎ W with agitation МОМ: скока Equivalent to rapid. Piu mosso, quicker 
SA... Ë = style ої , жағы ыға otion. Соя moto, with animation 
Alla Marcia... `a зро алама Mareh, — мою мау ا‎ ДРУ me ег Ё È Е 
Allegretto. . . . . . utive о ;moderate іуе otation. . ... .The art of representing musical soun 
* faster than پام‎ m slower than allegro by means of ‘Written characte ers 
ЖЕКЕ ¿U sively; brisk, rapid. Obbligata ..... Ап indispensable рагі 
р ы n 2 ti не біна ати де а Сепега11 dicati 
moroso ectiona TT PEN е indica an 
Andante = moderately slow — ма m — i y high = 
Andantino . .... anda strictly slower t ап-| Ottava (яга). . . . 1o be an octave er 
a растеа used fa the erse sens Pause ta): s.» RAD SETS а pause or rest. 
Anima, con}. . . . With animation Perdendosi. . . . ALLO away gradually 
2225 s leasure ; ivalent to ad 45 Plantssim | "Very ftl: 
ШИЮ] کو و‎ ulvalent to thitum апіззіто . .Мегу во 
— — gd - iie Píano (Р) (РР) š “Softly y 
"pande >... . roken chord ЖРК, Га: More . 
AEN Қы,» T Allegro pue very rapidly Рій Allegro . . . .More quickly 
ги ҰЛАР or Begin what Lows За Рё лить. . exer 
ae ollows paus осо or un poco. . 
rearolle ..... А Venetian TUM ва ing Poco a poco. . . .Gradually, by degrees; little by little 
PC Mp Twice, за с assago Poco piu mossu. .A little faster 
وی یوں یی تر‎ E ci. -'-» ВтіШап 14; olds spir rit Росо meno. .... A little slower 
Brillante." <a ov, spark Кан, rilliant тити... A little faster 
rio, com. - ЧЕ «З —— spiri Би ж ШЕ... ..» hen; —— 
GRADE w. + vos 1e — passage introduced | Ротрово...... ompous; gra 
AS an «аа Prestissimo . . . . As q EET з possible 
Cantabile. ..... In а singing ہچ‎ Presto WE... Very quio faster than Allegro 
Canzonetta. . . .. A short song or air Primo (Imo). | | | The firs 
Capriccio a... .At е ad libitum BEIM са А Piece : rof music for four performers. 
Cavatina ...... rter and sim mpler than the aria, — АҒЫН А pi if; in style of 
and іп one division, without Da Capo У - L. iss = есе - music for five per- 
ЧОР The harmony of three or тоге tones о 
different pitch roduced simultaneously | Ra//entando (ғай.) Gradually slower 
md و یا‎ 2 24 el س0‎ the end of a composition | Replica. ...... Repetition. Senza replica, without 
SE 4. ERO re vw 8 
Crescendo (cresc.) . .Swelling; increasing in loudness Rinforzando cial emphasis 
Da or dal . . У . . From Е: E y ride miens (rit.) ` Gradus all: slower and ‘slower 
Da Capo (Р. С.) . . From the beginning Бан I... lute y. род; епегдейс 
Dal Segno (Р. S.). . From the sign Ritenuto. ..... slower 
Decrescendo(decresc.)Decreasing in strength Scherzando. . Plasfully: L2 
—— (dim.). Gradually softer Secondo (240). . .The second singer, instrumentalist 01 
BEEN vicis. Divided, each part to be played by a sep- art 
rate MN Nu aE ollow on in similar style 
Dolce (dol.) ... ‘Softly; sweetly Semplice...... Simply; unaffect 
Dolcissimo . . . . . Very sweetly and softly a ii Without. Senza sordino i ae س‎ mute 
Dominant...... fifth tone in the major or minor scale —— (sf). . .Forcibly; with sudden emp 
tor Рио . . . .А composition for two performers imile or Simili. .In like manner 
BLU. xx: Smorsando (smors)Diminishing in sound. Equivalent to 
Арине ME uns egant, Kramer | و‎ — г терме all 
mergico...... ener rous meio ыы те от опе регіогтег о oli; for 
ne m With in 546 ри different in notation Sardine... ے‎ wc А mute. * sordino With the mute 
Fspressivo . .... With — Sostenuto...... Sustained; prolong 
Ғы деца The end concluding movement 7 ара а и Below; under. Sotto vocs,in a subdued 
—* ДА — n аа he سے‎ m tone, it. — ith it 
URRE rito. . . . . + «Spirit. con trito WI ir 
Forte ` piano (р). . scent strong!y, diminishing instantly to Ea «осо. Detached. separa te "Р 
= Stentando ..... Да БЕ, ог Гара. the tempo 
Fortissimo (Jf). . . ту loud Stretto or stretta. . = increase of в и stretto Р faster 
Forsando(fs>) . . ates that а Bote or chord is to be Subdominant. ... fourth tone” in the diatonic scale 
stron — Syncopation . .. — (d accent from a strong beat 
Bou I... Force o ío & wea 
мове, 606. . ... ith fire swith « в a СЕ... vule v Таң سم الہ‎ Signified that an instrument 
а. < oyoualy; playful or vocal parí, so marked, is omitted 
QUEE LV... Xact; in strict time during the movement or numberin question 
Grandioso. ..... Grand; pompons; jestic ee РЕ Movement; rate of speed. 
ھت‎ -..-- Very sl ow and во Д pe Tempo primo .. .Return to ши original tempo. 
— lI... Graceful ly Tenuto Шеп.) . . . .Held for the full vaiue. 
ағтоту..... .Іп general, a combination of tones, or Thema or Theme . .Тһе کے‎ or melo 
cho , produ cing т о си нах сай —— of апу scale. 
Key СОГУ Тһе first degree of ey "adi the tonic Tranquillo . . 
argamente . . . . Very broad in style Tremolando, Tremolo А Á tremulous fluctation of tone. 
Larghetto...... Slow, but not so slow as Largo; nearly TEMAS. s S А ріесе = фа for three performers. 
ike Andantino ZEN... in the im. hree notes to be performed 
Р eee Broad and slow; the slowest tempo-mark — n: “of two of equal value in the 
poU са а а Smoothly, the reverse of staccato 
Ledger-líne. . . . . ا‎ aa added line above or below the Терро ......: Е s mish. Allegro, ma non troppo, 
до too 
ballo . 35 v эз Slow, between Andante and Largo РИМ ааа ав 1; а! —W instruments. 
L'istesso tempo. . .In the same time, (ог tempo) Mo T ann ї опе,ап. 
мө... ТЕСТИ In place. Play аз written, по longer, ап Das condi ..... On one string. 
octave a or lower Variatione . .... he transformation of a melody by means 
Ш... I, “Ва % of parmonic. [hythmio and melodic changes 
Ma non troppo. . Деде bu Доо, дась во mbellis 8. 
В ОВ . 57.2. 7 ПИЦА 5 5...7... quete rapid Блед 
Maggiore...... alor КӨМЕ, 2; 2... wavering tone-effect, which should be 
жы» . کے یا‎ Marked sparingly used. 
БЫ... Vi елер н А я ith vivacity; bright; spirited. 
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INTRODUCTORY REMARKS 


The present new edition of one of the best known of all instructive methods for brass 
instruments, aims at a modern and more dependable transposed version than has as yet been 
published. 


Arban's Method represents one of those rare instructive works, which is fundamental 
and equally serviceable for other brass instruments as well as the one for which it was originally 
written. In chis instance however, a thought must be given to the problems of such a transposed 
version and how same may best be solved. Of all brass instruments, the Slide Trombone stands 
alone, in-so-far, that similar to string instruments, it allows of perfect intonation while being 
played. On this instrument, tone-production depends upon use of the Slide, the slightest move- 
ment of which, either too far up or down, will affect the tone accordingly, making it either 
flat or sharp. 


On the other hand, the Valve Trombone, similar to all other Valve instruments is not 
affected in this way. Аз a natural consequence, Arban's original exercising material was 
specifically designed for a Valve instrument, for which it was admirably suited. The difference 
however, between Valve instruments and an instrument such as the Slide Trombone has, it is 
strange to state, been somewhat overlooked in all former adaptations of this Method. For 
instance, slight reference was made to the problems of performing many of Arban's original 
studies for grace notes, the trill and extended slurs on a Slide Trombone. Most of these.of course, 
are practical for Valve instruments but quite impossible on the Slide Trombone. In order to 
render this new adaptation practical and serviceable for the Slide Trombone, the entire material 
has been re-edited by two Trombone players, Simone Mantia and Charles L. Randall, of in- 
ternational reputation both as soloists and pedagogs, and both of whom are firm believers in 
the instructive principles of Arban, as applied to the Slide Trombone. 


Simone Mantia, long famous as the author of one of the best known of all modern methods 
entitled THE TROMBONE VIRTUOSO*, has in this present version, provided the entire 
exercising material with his now famous system of helpful position marks for gaining greater 
accuracy in intonation. 


Charles L. Randall, equally well-known as a Trombone soloist and teacher, has provided 
all the incidental text, instructive comments and explanatory inserts, relative to the required 
articulations, for adaptation of the work as a whole, to the Slide Trombone. 


Edited as it has been by these experts and presented with utmost care as to the informative, 
musical and artistic needs of all Trombone students, Arban's famous method is now destined 
to gain an ever-increasing circle amongst brass instrument players, other than those for whom 
the original method was intended. 


THE PUBLISHERS 


* The Trombone Virtuoso, an advanced method for mastery of all necessary clefs, transpositions, new and improved positions, 
reliable embouchure, perfect intonation and technical dexterity in general—by Simone Mantia. Published by Carl Fischer Inc., 
New York City. 


PERSONAL NOTES REGARDING THE AUTHOR AND 
EDITORS OF THIS METHOD 


Joseph Jean Baptiste Laurent Arban 


This illustrious artist was born in 
Lyons, France, February 28, 1825, 
and after his initial studies on the 
Trumpet under Dauverne, developed 
into the most brilliant Cornet virtu- 
ў oso and pedagog of his time. His 
astonishing ormances and tri- 
umphant concert tours throughout 
Furope were the means of establish- 
ing the Valve Cornet as one of the 
most popular of all musical instru- 

Sa ments, and raising it to a superior 
degree of significance never before attained. Arban’s 
artistic ideals, his sound musicianship, and invaluable 
instructive principles were perpetuated in his splendid 
"Method for the Cornet", which has maintained the 
very highest position among similar instructive works. 


Its practical superiority, as well as artistic plan, has 
never been surpassed and as proven by the present new 
transposed edition, its fundamental pedagogic principles 
аге as adaptable and serviceable for other brass instru- 
ments as the one for which it was originally conceived. 


Arban died in Paris on April 9th 1889. 


SIMONE MANTIA 


Amongst the present day generation 
of brass instrument players, Simone 
Mantia may justly lay claim to in- 
ternational reputation. In point of 
outstanding technical ability, he 
ranks with the foremost soloists and 
coupled therewith his rare musician- 
ship and artistic taste have placed 
him in the front ranks of the musical 
profession. His career and ultimate 
success were brought about not only 
through in-born talent but through 
the incessant perseverance and unending patience of the 
true artist. From the time of his boyhood days and when 
only twelve years old, Simone Mantia was playing an 
old-style Valve Trombone in various small orchestras 
and earning a scanty livelihood with whatever outside 
work he could find. At the age of seventeen he was 
engaged to play this instrument in the Grand Opera 
House in Brooklyn, and later when the necessity arose 
in this orchestra to replace the Valve with the Slide 
Trombone, he was given one week's time to learn this 
instrument or relinquish his position. At the time, he 
was the main support of his parents and numerous smaller 
brothers and sisters, and to pay the tuition fee of a com- 
petent teacher was quite impossible for him at the time. 
However, with youth, enthusiasm and courage as his 
allies, he decided to master the intricacies of Slide 
Trombone, unaided and alone. To this end, he рисин 
а second-hand instrument and after бус days of intensive 
application, and spurred оп by dire necessity, he was 


CHARLES L. RANDALL 


This gifted soloist and experienced 
teacher is a native of the middle 
West, and reared as he was in a 
musical family, made his way to 
Chicago in early life to become the 
pupil of Mr. Fred Weldon, whose 
reputation as a teacher of Brass 
instruments is well-known to all 
American and European bandsmen. 
After a most advantageous start in 
Chicago, came association with the A 
great travelling bands, and then a MA 
desire for a more thorough routine and more sedate 
style of playing. All this was finally accomplished in 
New York City in operatic and symphonic circles, where 
Mr. Randall was forced to decline many steady contracts 
in order to keep his liberty of thought and action for 
morelucrativeengagementsthan steady symphonic obliga- 
tions which called for practically all of the player's time. 


At present and while still in middle age, Mr. Randall, 
with a most enviable reputation covering every phase 
of his profession, has become interested in the educa- 
tional field, and his time is largely taken up by ambitious 
pupils and editorial work “іа as the present. 


not only able to play the Slide Trombone satisfactorily, 
but to Есер his coveted position as well. 


Later on, Mr. Mantia joined the ranks of John Phili 
Sousa, as first Euphonium soloist of his band and travell- 
ing across the entire continent with this organization. 
Following this, he was engaged to play with Victor 
Herbert's well known orchestra during the summer 
seasons in New York City, and at the same time joined 
the Philharmonic orchestra for their winter seasons 
under the direction of Safonoff. Within a short time, 
he was offered the position of first Trombone soloist 
with the Metropolitan Opera House in New York City 
and later with the Chicago Opera for a period of four 
years; during his experiences with these two companies, 
he has played under the baton of Toscanini, Mahler, 
Hertz, Campanini, Papi, Polacco, Bodansky, Panizza, 
Serafin and many others. Не is still connected with the 
Metropolitan Opera House as first Trombone soloist, 
and orchestra manager of that operatic organization. 
For five years, Mr. Mantia conducted his own Little 
Symphony Orchestra during the summer months at 
Asbury Park, N. ].; he has also been Euphonium soloist 
and associate conductor with the Arthur Pryor Band. 


In addition to his varied professional activity, Mr. 
Mantia has devoted much of his time to teaching and 
the writing of numerous important solo and instructive 
works. Prominent among the latter is his well-known 
modern method THE TROMBONE VIRTUOSO, the 
most important feature of which, the Mantia system for 

aining perfect intonation on a Slide Trombone, has now 
Bedi incorporated by him in this admirable revision of 
the famous Arban Method. 


Rudiments of Music 


Music is the art of combining sounds in a manner agreeable to the ear. 

It is divided into two parts,- Melody and Harmony. 

Melody is a combination of sounds which, by their elevation, duration and success- 
ion serve to form a tune. 

Harmony is another combination of sounds which, by their spontaneous union, serve 
to form chords. 

The Signs used to represent sound are called notes. 

The five lines upon which notes are written are called the Staff. 

The Staff consists of five lines and four spaces. 

Extra lines are used above and below the staff. They are called ledger lines. 

Seven letters of the alphabet are used to designate the notes; they are, C-D-E- F-G- 
А-В. 

At the beginning of each line of music you will find the clef sign. нен 


The Clef is used to determine the position and pitch of the scale. This clef is call- 
ed the F or Bass Clef. It shows where F is, thereby giving space to the other notes. The 
sign crosses the fourth line, F. с 

There аге other clefs such аз the ТтеМе the Soprano == 


Alto Е. ап4 Тепог j ہے‎ but in this work only the bass clef Jis used. 
— 


There are seven natural tones in Music, to which is added an eighth tone, which, how- 
ever, із only а repetition of the first tone ап octave higher. 

When the notes are written in the Bass Clef, the names of the lines and spaces are 
as follows:- 


LINES SPACES 
th Line " 
pm pm 
مت‎ 2rd Space 
45% Line ist Space 
СУБ DESA А... Є Е б 


Тһе notes that сап Бе written оп the staff аге not enough to enable us to indicate all 
the tones that are within the range and compass of the Trombone. For this reason,it becomes 
necessary to go beyond the staff, and use what are termed “Ledger Lines and Spaces? 


LEDGER NOTES 


BC D E F G A.D 
F E D С 


The distance between two notes is called “interval”? 
19104-90 


NOTES. RESTS. 
There are seven characters which de- There are seven characters that de 
termine the value of notes. note the value af rests 
whole note — 4 beats or counts. w whole rest— 4 beats or counts. 
half note —2 beats or counts. - half rest—2 beats or counts. 
quarter note—1 beat or count. quarter rest—1 beat or count. 


eighth note — E beat. eighth rest—4 beat or count. 


sixteenth note— sixteenth rest — 


thirty-second note— thirty-second rest — 


м” *>*o%*— v‏ سے* 


“ее, ریہ‎ “Le “ Эм 


sixty-fourth note — sixty-fourth test — 


А Rest is a character used to indicate 
silence, or a temporary suspension of sounds. 


SHARPS, FLATS, NATURALS ETC. 


The Sharp'(8) raises the note half a tone. 

The Flat (b) lowers the note half a tone. __ 

The Natural (5) restores the note which has been changed by the Й or b to its 
former position. 

The Double Sharp (x) raises a note a half tone higher than the simple 8) 
would raise it. In other words, it raises the note a whole tone. . 

The Double Flat (bb)lowers a note а half tone lower than the simple b would 
lower it,—in other words, а whole tone. 

Always after the Clef, we must look for the Signature, or key, in which we 
are to play. 

The word Signature signifies a certain number of sharps or flats placed im- 
mediately after the clef. 

Either sharps or flats found after the Clef as Signature, influence the notes placed 
on the same degree, or at the upper or lower octave, during the whole of a piece of music, 
unless a natural comes accidentally to suspend their effect. 

If a sharp or flat is written in any bar without being designated at the beginning 
(in the Signature), such sharp or flat is called an “Accidental”, and holds good only for 
the bar in which it is written. If this sign is to be contradicted, in said bar, a “natural” 
must be placed before the note in question. 


MEASURES AND BARS. 


Musical Composition is divided into equal portions,— called Measures or Bars, by 
short lines drawn across the staff which are also called Bars. 

A double Bar is placed at the end of each strain of music. 

Measures are divided into equal parts called“beats”. 

All music does not begin with a perfect or full bar. The first bar may be imperfect 
and contain what is known as “start notes” There may be one or more of such start notes. 
However, the first and last bars of a strain, or of a complete piece, must together form 
a full bar. 


TIME MARKS. 


Immediately after the signature comes the Time Mark. 

There are various kinds of time marks, but those most frequently used are, 4-34-24 and 06. 

There are many other time marks, such as, 26 - 36 - 64 - 54-38-98 -12% , etc.,etc., but in 
this book,only the simpler forms will be used. š еи 

The upper figure (numerator) indicates the number of notes of a given kind in the 
measure. 

The lower figure (denominator) shows the kind of notes, taken as the unit of шеаз- 
ure. 

Time refers to the number of beats to the measure. 

Tempo indicates the rapidity of the beats. 

The two are otten confounded. 
417513 - 95 


10 
SIGNS MOST FREQUENTLY USED. 


* А Dot placed after a note or rest prolongs its value by half. +1 would Бе the same 
as А second or third dot prolongs the time value of the dot immediately preced - 


ing it by half. бех would Бе the same ав 
— Tenuto. This line when placed over or under a note signifies that the tone should 
be well sustained, for its full value. 
ہہ‎ or МЈ Hold or Pause, placed over or under а note or rest indicates ап indef- 
inite prolongation of its time value, at the performers discretion. 


ЕЗ Repeat. This sign signifies that the division between the dotted double 
bars is to be repeated. 

9 Breathing mark. A sign which indicates where breath may be taken. 

Slur or Tie. This sign indicates that when two or more notes are joined by‏ سے 
it, they are to be played in a smooth and connected manner. (Legato.) If the notes‏ 
so joined are on the same degree of the staff they are held over as one note.‏ 

—= Crescendo, increasing in loudness, by degrees. 

— — Decrescendo, growing softer by degrees. 

А Sforsato, marked or sudden emphasis. 

^. & Trill, the rapid alternation of a principal note with a higher auxiliary, 
(major or minor second above). ` 

со Turn or бтире о, a melodic grace consisting in what may be termed the typ- 
ical form (the direct turn), of four notes, a principal note(twice struck) with its 
higher and lower auxiliary (the major and minor second above and below, each 
struck once.) | 

м.м. d= 60 Metronome mark, a mark often set at the beginning of a composition 
for exactly indicating its tempo. The 4-60 means, that the time value ої опе quart- 
er note is equal to one pendulum-beat with the slider set at 60. With the slider 
set at 60, the pendulum makes one beat per second. M.M. actually stands for‘‘Mael- 
zels Metronome? named after its inventor, Maelzel, of Vienna. The Metronome is 
much used by beginners and students, for learning to play strictly in time and in 
timing their practice. 

— Forte, means loud, strong. 
— Fortissimo, means very loud. 

mf _ Messo-forte, half loud. 

2 — Piano, soft. 

PP — Pianissimo, very soft. 

D.C— Da Capo; from the beginning. 

D.S.— Dal Segno, repeat from the sign. 


For other signs, etc. see Соопв Standard Pocket Dictionary of Musical Terms. 
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INSTRUCTIVE COMMENTS 


Compiled from the Original Arban Method 
Adapted, Re-written and Added to fer Students of Slide Trombone 
by CHARLES L. RANDALL 


Holding the Trombone and Need of Relaxation—Position of the Mouthpiece—Danger of Changing Position of the Mouthpiece— 
Production of Ascending and Descending Passages—Action and Position of the Lips—Striking or Commencing the Tone— 
Method for and Regulation of the Breathing—The Mantia System for Perfect Intonation. 


Holding the Trombone and Need of Relaxation 


The entire weight of the Trombone should be sus- 
tained by the left hand. The Slide should be freely 
thrown between the thumb and fingers of the right hand, 
using the elbow and wrist like hinges to lengthen the 
reach and not forgetting that the player must learn to 
throw the Slide to the finger-tips for the seventh position. 
Modern players use no tension in the right hand as 
relaxation will enable a freer system of shifting when 
using both elbow and wrist. 


Position of the Mouthpiece on the Lips 


According to Arban's personal method of playing, 
correct position of the instrument and particularly of 
the mouthpiece, is of utmost importance. In his own 
words, he advised that the mouthpiece should be placed 
in the middle of the lips, two-thirds on the lower and 
one-third on the upper lip. As he always stated, this 
is the position he himself had adopted and which he 
believed to be the best. 


Danger of Changing the Position of the Mouthpiece 


In his further instructions, he dwelt upon the fact 
that some teachers in his time, just as they still do, 
make a point of changing the position of the mouth- 
piece previously adopted by pupils, who come under 
their care. Arban seldom knew of this method to 
succeed. According to his own knowledge, several re- 
markably talented players had attempted what was 
called at the French Conservatoire as the ‘‘ orthopedic 
system'', which simply consisted of rectifying and cor- 
recting the wrong placing of the mouthpiece. Arban 
in his time, considered it his duty to state that these 
players after wasting several years in uselessly trying the 
system in question, were compelled to return to their 
primitive mode of placing the mouthpiece, not one of 
them having obtained any advantage, while some of 
them were no longer able to play at all. It is to be 
concluded from the above that when a player has com- 
menced his studies faultily, he should, by all means, 
endeavor to improve himself, but let him remember 
that he must not change the position of his mouthpiece, 


especially if he has already attained a certain degree 
of proficiency. It is a well-known fact that there is no 
lack of performers who play perfectly, who are even 
capable of producing a most beautiful tone, and who 
nevertheless place their mouthpiece at the side, and even 
at the corners of the mouth. All that can be advised 
is to beware of this faulty habit and to remember that 
no absolute rule for the position of the mouthpiece 
exists, as everything depends upon the formation of 
the mouth and the regularity of the teeth. 


Production of Ascending and Descending Рыбы 


As mentioned so frequently іп the foregoing remarks, 
the mouthpiece, once placed, must not be moved either 
for ascending or descending passages. It would be im- 
possible to execute certain passages if the performer were 
compelled to change the position of the mouthpiece 
whenever he wished to take a low note after a high one, 
in rapid succession. In order to produce the higher 
notes, it is necessary to press the instrument against 
the lips, so as to produce an amount of tension propor- 
tionate to the needs of the note to be produced; the lips 
being thus stretched, the vibrations are shorter, and the 
sounds are consequently of a higher nature. For descend- 
ing passages, it is necessary to apply the mouthpiece 
more lightly, in order to allow a larger opening for the 
passage of air. The vibrations then become slower 
owing to the relaxation of the muscles, and lower 
sounds are thus obtained in proportion to the extent 
to which the lips are opened. 


Action and Position of the Lips 


The lips must never be protruded. On the contrary, 
the corners of the mouth must be drawn down, enabling 
a freer, more open tone-production. When the lips begin 
to tire, the performer should never force his tone. He 
should then play more softly (piano), because with 
continued loud playing, the lips swell, and at last it 
becomes impossible to emit a note. The performer should 
cease to play the moment the lips begin to feel weak 
and fatigued; in fact it is folly to continue playing under 
such circumstances, which are liable to lead to an af- 
fection of the lip and take a long time to cure. 
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Striking ог Commencing the Tone 


To start the tone, the tongue must be drawn back as 
one would when trying to throw off a small seed; at 
the same time, the column of air must be allowed to go 
forward and in doing so the lips will vibrate and cause 
tone-production. Returning the tongue instantly stops 
the air and produces a short note known as staccato in 
musical parlance. This attack may be as sharp and 
decided or delicate and reserved as occasion demands. 
For a Trombone-sized mouthpiece, it is a very practical 
attack, and it should be observed that a pencil or finger 
held vertically against the lips is barely touched with 
the tip of the tongue. 


It should never be lost sight of that the expression 
coup de langue’ (stroke of the tongue) is merely a 
conventional expression; the tongue does not strike but 
on the contrary, it performs a retrograde movement and 
it simply supplies the place of a valve. 


This circumstance should be well borne in mind before 
placing the mouthpiece on the lips. The tongue ought 
to be placed against the teeth of the upper jaw in such 
a way that the mouth should be hermetically sealed. 
As the tongue recedes, the column of air which was 
pressing against it, is precipitated violently into the 
mouthpiece and causes the sound. 


Method for and Regulation of the Breathing 


After the mouthpiece has been placed against the lips, 
the mouth should partly open at the sides, and the 
tongue retire in order to allow the air to penetrate into 
the lungs. In doing this, the lower part of the body 
(the abdomen) must not be allowed to swell, but on 
the contrary, must rather recede in proportion as the 
chest is dilated by the respiration. The tongue should 
then advance against the teeth of the upper jaw in such 
a way as to hermetically close the mouth, as though it 
were a valve intended to keep the column of air in the 
lungs. The instant the tongue recedes, the air which 
has been pressing against it precipitates itself into the 
instrument and determines the vibrations which produce 
the-sound. The abdomen should then gradually resume 
its primitive position in proportion as the chest is light- 
ened by the diminution of the air in the lungs. 
The breathing must be regulated by the length of the 
passage to be executed. In short phrases, if the breath 
is taken too strongly, or repeated too often, it produces 
a suffocation caused by the weight of the column of air 
pressing too heavily on the lungs. Therefore as early 
as possible, the student should learn to manage his 
respiration so skillfully as to reach the end of a long 


phrase without depriving a single note of its full power 
and firmness. 


INSTRUCTIVE COMMENTS (Continued) 


The Mantia System of Perfect Intonation on a 
Slide Trombone 


The marking of correct positions, as well as indicating 
positions which will insure the best intonation on a 
Slide Trombone was first introduced by Simone Mantia 
in his advanced method THE TROMBONE VIRTUOSO. 
This same system has been employed in the present new 
edition of Arban, by Simone Mantia himself, and adds 
still another masterly and helpful, instructive detail to 
this modernized version, specially designed for Trom- 
bone players. As remarked by Mantia on page 5 of his 
method, '' many of these positions will seem strange and 
new to the average performer, but by devoting a little 
time and thought to the subject, it will soon be realized 
that the idea involved contains the whole secret of ac- 
curate and precise Trombone playing.” 


The Mantia system is indicated throughout the method 
as follows: `“ Wherever only one numeral has been added 
over the note, that position will suffice. Wherever two 
numerals are indicated, one position will be more suit- 
able in some passages, while the other position will 
facilitate matters in other passages. The marking of a 
note with three numerals signifies that it can be played 
in three positions, and the performer must use his own 
judgment in choosing the position most suitable for the 
passage to be rendered. The exercises which follow will 
illustrate this more fully. The пар (J around certain 
numerals indicates positions that should never be used 
in the playing of slow movements. In-the playing of 
quick passages, runs etc. they can be used to advantage. 
A sharpor flat in front of a numeral means the following: 
a flat in front of a numeral signifies that the slide should 
be extended a trifle further than the regular position. 
In other words, flatten іс somewhat. 
take the note D:— = when playing this 
note in the fourth position, the slide is to be extended 
a trifle further than it would be under ordinary condi- 
tions and it will also help the player to gain greater 


For instance, 


intonational accuracy. When a sharp is marked in front 
of a numeral, the exact opposite is to be done, and the 
slide drawn in a little further, sharpening the position 
a trifle. Players who have adhered to the old system 
have not been able to acquire a great amount of technic 
or skill, and as a rule, their playing has been character- 
ized by heaviness and faulty intonation. 
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y the seven positions on the slide Trombone 


Table of Harmonics 
which can be produced by the seven valve combinations on 


valve instruments or b 
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Positions for =» 7 
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DIAGRAM OF TROMBONE 


Giving Proper Names to the Various Parts of the Instrument 
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DIAGRAM ОҒ BARITONE 


Giving Proper Names to the Various Parts of the Instrument 
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CORRECT POSITIONS FOR HOLDING THE SLIDE TROMBONE 


AND BARITONE 
with Illustrations of Lips Before and While Playing 


Correct position of left hand thumb and fingers for 
giving stability to the entire instrument. 


Position of lips before mouth-piece is placed upon them. 


Necessary raised jaw for production of high tones on 
Trombone. 


AT LEFT 
Side view of Trombone player 
holding his instrument ready 
to start playing. 


AT RIGHT 
Front view of Baritone player 
holding his instrument ready to 
start playing. 


Correct position of the right hand for the holding and 
manipulating the slide. 


۹ 23) 


- 


Dotted line showing imaginary rim of mouth-piece. 
Note lip position in act of producing vibration or tone. 


Necessary lowered jaw for production of low tones on 
Trombone. 


First Studies 


According to the special directions provided throughout this new edition by Simone Mant 


to master асечг- 
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flat (5). This process to be used when near the respective intervals, instead of shifting distances 


ate intonation, some positions must be slightly raised: 


#2nd 


b4th 


ы. 
З 
© 
© 
ç 
ы 
©. 
n 
0 
k- 
š 
a 


ë 
° 
— 
— 
ç 
я 
° 
+w 
я 
-- 
Š 
ç 


Raised Second Pos. 


Lowered Fourth Pos. 


Raised Sixth Pos. 


Meaning with Raised Fifth Pos. 


for valve instruments beneath the notes. 
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The positions for trombone are shown above 
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В flat is next. 
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In the 4th measure of this Example ІО, sixth position F is correct because sixth position is next. First posi- 
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The fingering is omitted after exercise 10. When necessary refer to the chart. 


F, with Ist position F. 


tune 6th position in 


) 


Before playing Example 14 
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Always use flat fourth position бог D natural іп keys of В flat and E flat when passing (һе note ( Example 


). It allows free shifting іп the same direction instead of backing up. 


16- 17-19-20-21-23 
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Іп Example 23, the use of the flat fourth for D natural is a great aid іо dexterity; іп other words, go as far 


as possible in the same direction. 


27288-245 


First position D natural is advisable іп Key of F because it is closer to E natural. 
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Alternate flat fourth and first on D natural in Examples 37 and 38 appear contrad 
it is good to return to first position D if for no other reason than guidance for the right arm. 
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From now оп, upper б must be played sharp second position It is much too flexible and uncertain іп fourth ро- 


sition. 
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Again,as before stated,we should travel as far as possible in both directions instead of reversing. Learn to look 


ahead so as to be able to anticipate which way it will be advisable to shift. 
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Syncopation 


The correct attack tor Trombone or any instrument with a larger mouthpiece, 


80 


The 


should now be defined again. 


The player should try it himself and he will discover that the tongue 


will strike at the base of the upper teeth. It should not be used for attacks as yet. 


attack is the one defined at the top of page twelve (12). 


syllable “tu” as widely urged is not correct. 


It will be found that the correct 


The definition concerning attack as given on the latter page, 


F, the jaw gradual- 


g chromatically from 
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ard should be carefully tollowed. However when risin 


ly closes and then the attack is higher іп the mouth and teeth. 
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for middle F and downw 
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almost invisible shifting must be carelully con- 


asses 
‚апа 


Тһе idea of pick- 


пр more of attacking as the slide p 
gliding: must be done with the right hand 


thinki 
The 


ff and impossible system will develop. 


a sti 
ing up a note at either end of the slide is paramount. 


, than of a deliberate stop with the slide. 


With Exercises 7 to 12 and all following exercises, the system of 
unless the attack is made as the note is passed 


sidered. The player should go as far as possible in either direction, 


the position desired 
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s way to stick to any system. The note must be takenas it 


Thus far many flat fourth positions have been eliminated. They are not imperative but merely aid to continue 
is passed. This concerns pages 24 and 25 and all ensuing pages. 


travel in either direction. No player must go out ot hi 
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Studies in Dotted Eighth and Sixteenth Notes 


The use of “tu” to be discontinued as an attack. See page 12 


As the pitch rises, the 


for proper articulation. 


strikes higher on the teeth. 


jaw closes slightly and the tongue 


Tempo di Marcia 


With this exercise the jaw is open and the stroke of the tongue is between the lips, just as defined on 


page 12. 


Allegro moderato 


Allegro 
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to Бе іп perfect tune ав 


Third position G flat on top must be played sharp, 


Tempo di Mazurka 
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For а clearer definition of the staccato attack, the jaw must be opened until tip of the tongue touches a pencil held 
vertically in front of the lips. As the tongue is withdrawn it releases just enough air to produce a note on апу mouth 
piece. The tongue-tip returns to its first position immediately, viz. between the lips. This will be better under- 
stood than the syllable “tu”. As a matter of fact, the tongue is a valve which, when drawn back quickly releases 
enough air to produce a short note. 
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Іп this рго- 


The throat is open ав when 


s the tongue does not return so quickly to its place. Thus a fast tongue 


kly from the lips and return immediately to stop the air current. 


it is not a strike at all but a withdrawal and a fast return which causes a rapid staccato. 


When playing notes of Ionger duration 
is one which is able to withdraw quic 


36 
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nothing moves but the tongue. 


cess, no movement is made of the jaw. It is quiet 
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This explanation refers to middle register such as F closed position on Trombone. 


taking rapid short breaths. 


27288-245 


87 


g of the 


the tongue recedes to a position just between the teeth and the openin 
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As the notes ascend chromaticall 
jaw is lessened. As the notes descend 
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yllable 
Closing the throat causes a disagreeable noise like a grunt, and 


d of the instrument or between notes. 


then open the throat 


short inspiration and expiration. 


movement of the tongue,there will be no chance to produce 
be produced while the throat is open. 


front of a mirrow to correct such faults. 


gue will not return to its starting point between 
g the tongue starts vibration in the lips which continues until the count 


gue lies flat on the lower jaw as in the s 


all times as the air is allowed to pass the lips. 
the latter can be plainly heard above the soun 


Otherwise a very distasteful effect 
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During this time 
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a rapid staccato. The player should stand upright іп 
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Exercises 28 to 38 inclusive are to be practised with a light staccato- never heavy or loud. The right hand must 


be kept free of tension and the player must let it glide instead of stopping short. Furthermore, the player should 


always think of striking the note as he passes it with the slide. A free right arm and a short light staccato аге 
essential in developing technic. 
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pe STUDIES FOR THE SLUR 


The present section was set forth іп Arban’s original method as one of the most important in the entire book, 
and it was on this account that he accorded to it more than usual attention and considerable development through a 
very excellent series of exercises as contained in the following pages. His text for this particular section howev- 
ег, was mostly devoted to problems of the Cornet-a-pistons, and it is on this account that the following instruct - 
ive and illuminating text has been added for the particular information of Slide Trombone players. In doing this, 
the first three exercises on the following page (Studies for the Slur)will be referred to for necessary explanatory text. 


As indicated in the first exercise on the following page, slurring by means of a moving slide in either direction 
is done best when playing "piano" Тһе breath must be lightened апа reserved—almost entirely held back or the ef- 
fect will be gZzssando, which will be unfortunate іп all cases excepting comedy, or when intended for descriptive 
purposes. 


Good taste demands a very light articulation, just back of the teeth, at the precise time the note occurs in 
the count. Care must be taken to make the tone continuous for three counts, as in the first exercise, each quar- 
ter note being articulated just back of the teeth. The tone does not stop until the fourth count is reached, at 
which time, there is a decided back stroke, best defined by the syllable “ta” when the tongue lies flat on the 
lower jaw until the fourth count is ended. 


Exercises 1 and 2 should be tried both ways- first with nothing but the slide motion, very little breath, 
and particular care being taken to play "piano". Immediately after this, try exercises 1 and 2 with the light 
articulation back of the upper teeth, using more power and depending upon the articulation to bring out each 
note at the exact moment it occurs in the count. Without doubt, the player will prefer the articulated effect 
considerably, especially as it is so necessary in playing a melody when tonal volume is important; in addition, 
the breath is steady and the tone is continuous until the next breath is taken. 


For the third exercise, the real slur which is no true /еға%о at all, is to be used on the Slide Trombone. For ап as- 
cending slur, say ta-e, and on the second syllable the tongue rises slightly at the back of the mouth, as well asthe jaw. 
When slurring down ,the jaw is to be dropped for the lower note, and no articulation at all is to be used. 


To produce a beautiful and continuous effect when playing melodies, slurring up or down from any inter- 
val is employed when and wherever possible. The only other articulation employed is the /еға?о which may well be 
defined by a gentle forward stroke, back of the teeth. However, ії. must never be forceful enough to stop the tone. It 
merely divides one note from another as in the third measure of Example I. shown below. This light stroke is essen- 
tial when shifting chromatically or otherwise as illustrated in the following Example II. This method of attacking is 
in good taste at all times where melody occurs. The player must think of it as a means of continuing melody where no 
slur is possible, either when shifting or sustaining іп any position; without it, the singing tone оп the Trombone could 
not exist. It is neither “ас” пог 1а” but rather a punctuation in the tone when continuous апа, іп short,is a light and gen- 
tle attack back of the teeth which never stops the flow of breath or the tone. It should be tried with the following Ex- 
ample I. and then tried out with exercise І оп the following page. The player will then realize without questionthat it 
banishes the distasteful so-called smear, and enables him to distinguish between the use of the slur and legato. The fol- 
lowing Examples І, П and Ш will quickly demonstrate wherever legato is essential in combinations not so indicated. 


By using the Zega£o and slurring up or down from any interval, possible in simple melodies, the student will dis- 
cover the means of producing the singing tone, remembering at all times to slur up and down whenever possible and 
articulating /egato, when no slur will do. Thus each tone may be produced with such a degree of firmness and 
surety, as to banish any doubt as to the player's intentions when performing melodies of any kind. 


In the following Examples ГП, Ш (already referred to above) each count is to be articulated with /egafo attack 
when accompanied by slur and dot. The tone is continuous. 


Example I. 


Example II. 


Example III. 


The following Example IV to be played in one breath and singing tone continuous to finish.When slurring in mel- 
odies without articulation, less breath to be used. 


Example IV. 


27288-245 


Studies for the Slur 5 


In Exercises 3 to 15, think of ta-e when slurring up. Remember that there is to be no change of embouchure and 


that the tone is continuous to the end of the slur. When slurring down, the jaw is to be slightly dropped with no ar- 
ticulation as the tension in the lips is being lessened. 
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Exercise 18 and onward, where а great number of notes appear, should be practised without change of positions, 
which, while possibly not in exact tune, is advisable for the sake of flexibility. 
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GENERAL INSTRUCTIONS 
for Position and Movement of the Slide 


The slide must be held freely and glide easily with light short, staccato movement, going 
as far as possible іп both directions. The player, in doing so must ігу to reverse the thought 
of stopping at any point half-way by remembering to strike as the slide passes the note. Free- 
dom of action and clean playing will result. The player should disregard slurring when con- 
tinuous and make a habit of a flat fourth when passing D natural in Keys of Bb and Eb. 


DIRECTIONS FOR STUDY OF THE SCALES 


Major Scales 


The study of the scales has always been greatly neglected in works of the present descrip- 
tion. As a rule, writers on the subject have generally contented themselves with providing a 
few examples and leaving the pupil to supply for himself, whatever may be wanting іп the 
method. As a result, only a limited number of artists are capable of executing a scale cor- 
rectly. However, it is of urgent importance that the scales should be diligently practised 
and owing to the importance to this branch of study, scale work has been treated to great 
length and in every variety of key in the following pages. One of the principal objec- 
tives to be gained through such study is perfect equality of sound, smooth legato and 
correct method of playing in general. 


Minor Scales 


Owing to the fact that the minor scale is naturally less rich than the major scale, ex- 
amples of only the tonic and dominant have been given to offer an idea of its resources. 


Chromatic Scales and Triplets 


The chromatic scale is one of the most essential and as its study imparts ease to the ma- 
nipulation of the instrument, it has been treated at considerable length in this method. Care 
must be taken in its study, to the accurate location of the various positions, in order that 
ай the notes will be emitted with purity and fullness. 


At first the student must practise slowly, taking time to mark the indicated rhythms 
with exacting care. In this form, just as in the diatonic scale, it is necessary to increase 
the sound while ascending and to diminish it again while descending; in doing this strict 
attention should be paid to time, nor should the latter part of each phrase be hurried,as is 
the habit with many players. The use of a metronome is also recommended, in order to 
arrive at a precise sense of tempo and rhythmic surety. 
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MAJOR SCALES 


For example 1, think of a moderate tempo; strike the same number of notes on В Па! as there are in the first 
two measures. This will set a standard to judge by, when playing the scales as they are written. Even tongu- 
ing and shifting make a pleasing effect which will result when tongue and arm are more intimate. 
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The continuous slurring іп exercises from number 10 on,while suitable for the Valve Trombone апа Baritone, 
is to Бе disregarded for the Slide Trombone. 
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Long slurs for exercises 12 to 16 to be disregarded оп the Slide Trombone. 
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Long slurs for iaercises 20 21 and 22 to be disregarded on the Slide Trombone. 
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= Long slurs for Exercises 26,27 and 28 to Бе disregarded оп the Slide Trombone. 
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Long slurs for Exercises 32 and 33 to be disregarded on the Slide Trombone. 
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Long slurs for Exercises 34 and 35 to Бе disregarded оп the Slide Trombone. 
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Long slurs for Exercises 50 54 55 and 56 to be disregarded on the Slide Trombone. 
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Long slurs for Exercises 67 68 апа 69 to be disregarded on the Slide Trombone. 
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Minor Scales 
(See page 62) 
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Chromatic Scales 
(See page 62) 


Exercises numbers 1 to 9 should be played staccato only on the Slide Trombone. Where positions follow chromaticall 
easy system of shifting. 


it is advisable to accent the first note of each count. It is much easier to retain good pitch and a sense of position when 


accented. 
Again let us try to glide with the right hand instead of stopping for each note. Strike as you pass it. This will 


establish a smooth, 
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Trombone players, but double benefits are to be derived from practising 
hromatic passages; in addition a decided tongue position in Zega£o will be cultivated. 
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In these Exercises from. numbers 10 to 30, the long slurs are again to be disregarded on the Slide Trombone. The 
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STUDIES FOR GRACE NOTES 91 
The Gruppetto (or Turn) Consisting of Four Notes 


The first twenty-three studies of the following division are especially intended to prepare the player for the 
execution of the gruppetto, which is a collective Italian term, for a group of grace notes used to surround, as it 
were, a fundamental note. These studies should be practised slowly, in order to accustom the lips and fingers, or 
lips and slide, to act in perfect unison. It is therefore necessary, to pay as much attention to such a group (above or 
below), as to the note which it surrounds. The four-note gruppetto is used in two different ways: (1) аѕседіп&, and 
(2) descending. Ascending, is written and played as follows: 


— а — A=, 
HA = 
— == pret, re ш 


_ The sign (гг) for the ascending variety is turned upwards, indicating that the group should be started with its 
higher note. Such a group of grace notes may be either major or minor, according to the tonality of of the piece 
which is being played. 


The second variety of the gruppetto; descending, is written and played as follows: 


SE. => m 
— — Effect 


I Here the sign (се) is reversed, turned downwards, denoting that the first note of the group must be started 
with the lower note. This lower of the four notes should always be at the distance of half a tone from the note 
which it precedes, and any necessary accidental for such a purpose is alway placed beneath the sign. This, at 
any rate, is the manner in which such passages should be written; unfortunately the average writers neglect 
these details and as a rule leave them entirely to the taste and inclination of the performer. (See Exercises 24 
to 31 inclusive for illustrations of this variety of embellishments. 

In his original Cornet Method, in the course of explanations for the slur, Arban points out an intolerable de- 
fect, as he calls it, much affected by players who use the so-called lip-trill, and in this article, he alludes to the 
manner in which such players execute the gruppetto, сапе attention to their manner of playing 


instead of playing: E 
which, as he stated, is the only correct method and which should be carried out in this way on all degrees of the 
scale. As he said, such players find it more convenient to use a simple movement of the lips, which obviates the 
necessity for moving their fingers, as though it were not more natural to produce the true notes by employing the 
valves, orinthe case of a Slide Trombone, the slide. Some players pursue this practice still further, even execut- 
ing triplet passages, through movements of the lips instead of using the valves or moving the slide of the Trom- 


bone. As an illustration he adds a passage from a study by Mr. Gallay, which, with the aid of valves should be 
played as follows: 


instead of merely employing the lips, which would result in the following faulty effect: 


p 


The Gruppetto (or Turn) Consisting of Three Notes 


This variety of Ше gruppetto is also used in two different ways: (1) ascending and (2)decending. In either case 
they may consistof a minor or diminished third, but never of a major third. This variety is written and played as fol- 


lows: Andante 


a g 


It should be noted that the time-duration of such a group must not be taken from the note which it accompanies, 
but from the preceding note or measure. It should be played very lightly, care being taken to produce the first note 
of the group clearly. (See Exercises 32 to 35 inclusive for illustrations of this variety of embellishment.) 


THE DOUBLE APPOGGIATURA 


Example, asceding: | zer 
The double appoggiatura, like the three note gruppetto, should not take its value from the note which it ac- 
companies, but from the note which precedes it. 


- а 
Example, asceding: —— — Example, decending: 
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92 
(b) Тһе second variety of double appoggiatura,is composed of ап upper апа lower appoggiatura. 
Effect “= 


These appoggiaturas, as well, should take their value from the note preceding the note which they accompany. 
(See Exercises from 36 to 41). 


THE LONG APPOGGIATURA 


The long appoggiatura is a grace note, іп no way constituting a portion of a measure, but which, never- 
theless, is given half the value of the following note. 


Тһе appoggiatura may be placed above or below any note. When placed above, it may be at the distance 
of atone or half-tone; when it is placed below, it ought invariably to be at the distance of a half-tone. 


> 
In the music of the old masters are to be found numerous examples of appoggiatura, intended to take half the 
value of the note which they precede, but, at the present day, in order to obtain a uniform execution, music is 
written precisely as it is intended to be executed. Undeniably, this is a far better plan. (See Exercises from 
44 to 47) 


THE SHORT APPOGGIATURA OR COMMON GRACE NOTE 


The grace note deducts its value from the note which it accompanies, and is generally employed in anima- 
ted movements. Stress should be laid upon it, so as to impart to it a little more force than the note which pre- 
cedes it. When above, it may be situated atone or half a tone from the note it accompanies; when below, it is in- 
variably placed at the distance of a halfatone. (See Exercises from 48 to 54) 


THE PORTAMENTO 


The portamento is a little note which is, in fact merely the repetition of a note which the performer de- 
sires to carry to another by slurring. This kind of embelishment must not be used too freely, as it would be a 
proof of bad taste; but when judiciously employed it is highly effective. It is to be decidedly preferred that the tone 
should be slurred without having recourse to the grace note. (See Exercises from 55 to 59) 


THE, TELL 


On instruments with pistons, and especially on the slide trombone, the trill is the most difficult of all embellish- 
ments. The only trill; which, on this instrument is really endurable, is that in half-tones. Whole-tone trills may how- 
ever, be produced, but care must be taken that each note be perfectly distinct. 

The student should previously practice, slowly and deliberately, the studies from exercises 60 to 67, so as to 
arrive at a pure emission of each sound. At a later period, he may perform the studies on the trill, taking care pre- 
cisely to follow the fingering or positions indicated. (See Exercises № 68 to 80). 


THE MORDENTE (PRACTICAL FOR VALVE TROMBONE ONLY) 


The mordente is nothing more than a precipitated shake; and requires neither pre aration nor resolution. It is in- 
A Е. n 


— N АУ 


dicated by the following sign: 


The above example, consisting of several battements, is almost impracticable on the cornet or trombone. Тһе 
performer must therefore restrict himself to the mordant with one dattement, which is much more easy of execu- 
tion, and is, moreover, very graceful. 


Sp tute rn 


The mordente takes its value (time) from the note to which it belongs. See Exercises from N9(81to 88) 


N. В. Ай the lessons for grace notes having been specially composed to serve as study materialfor this 
method, all kinds of ornaments,(single and in groups) were purposely assembled in profusion therefore. Care 
must be taken however not to use them too frequently, as an excess of ornament is always in bad taste. 
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9% 
Тһе study of Exercises 2 and З brings valuable results for /egafo in combination with many slurs where 
the breath is lessened to produce flowing melody or as described, the singing tone. Slur when possible,as before 


stated. 
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Directions for accurate intonation, which should be known to all by this time. 
#4 з уй 
вон he pe he bi уе 7 


Exercises number 4 up to and including 23 аге to be practised with the combination of the legato attack and 
the slur. While doing this, care must be taken at all times to avoid any sound of a glissando or smear when us- 
ing the Zega£o attack. In this way, the student may learn to articulate tastefully in any sort of melody where Ше 
articulations are usually marked by slurs, when the writer really means to convey the thought of continuous tone, 
either by articulated /egazo or the natural slur on a Slide Trombone. These exercises will aid the student in his 
decision of slur or Zega£o, and where a break in tone is possible. Again the student is to be advised to slur when 
possible. Valve instruments can slur all the tones mechanicaliy, while the Slide Trombone is not capable of such 
action. For this reason these studies are so important, in-as-much as they coach the ear to do with good taste 
what is very simple on valve instruments. S7ur and legato are very effective and pleasant to the ear on a Trom- 
bone. 
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Tone Stud 
(44 to 47) 


spirito 


cresc. poco 


Andante con 


27288-245 


ino con espressione 


Andant 


to 
„#5 


рігі 
b4 


Allegro con s 


Lo. 09 EF 7 E Во IE I WW La > 6 کے‎ e a جہھ ود جو‎ 


a 
: 
| 
і 
| 
i 
i 
і 
| 
| 


desi. See i. TL =a... 


27288-245 


The Short Appoggiatura 


110 


(Common grace note) 


co andantino 


Allegro po 


LÀ 
4 7 
аш Ca мат روک ہر ہے‎ Ga вав 
Ac. ےہ‎ an ушы шшы 
CA 088 mspas و‎  _ ہے‎ З 993 EE B. ہے‎ 


2) — 


"——-——o- | | 1ا‎ 17 1 1] 


Allegro moderato 


2-2) I M REESE) EE ЕН BB шу FI 
| PIT ae ہے یو سو یں ے‎ L. T ШЕП PP dp 


ES; SER PUR SSS ДИР 
(Sidi diri — — | 


27288- 245 


y 
й 


il 
۰ 
“|! 
. 
r 
i 
1 
1 У 
М | “I 
Ho eil 
] | 
2 , 
B o] 
A (І 
.Ы 
: si 4 a- : all 
| К { 
ИА: * 3 
Eo | ай N 
S 4 E “ў \ 
КЫ ч ‘A ral 
E qu š N 
8; X 1 ee NL 
ne 3 $ З 
кіш зів > N 
E 5 i м 
14 \ 2 | $ LI 
| ‘ È | 
ша У 
з FR LL E 
° BS sq A z 
7 Пе s T 
< ا‎ - І X < 
с A 3 | 


27288-245 


442 


The Portamento * 
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* Purtamento- an Italian word indicating that the player should glide smoothly from one tone to another. 
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THE TRILL 


Exercises Numbers 60 to 80 inclusive are to be practised staccato only, as the indicated slurs are practi- 
cally impossible on the Slide Trombone. No articulation will help. On Valve instruments however, the slurring 
can be practised to good effect, as marked. Trills on Brass instruments are strictly idiomatic of Valve instru- 
ments and do not lend themselves to the Slide Trombone at all, excepting when piayed in a fixed position which 
occurs where two harmonics coincide, or nearly so, and then only where a flexible, strong embouchure is able to 
flutter the two notes, so that a trill is audible even though not perfectly intonated. Example 23 on page 50 will 
serve to illustrate a few of such trills. 
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See descriptive note (page 143) in regard to staccato playing of exercises on this page. 
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See descriptive note(page 113) in regard to з/ассаїо playing of exercises оп this page. 
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See descriptive note (page 113) іп regard to з/ассаїо playing of exercises on this page. 
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See descriptive note (page 113) in regard to staccato playing of exercises on this page. 
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See descriptive note (page 143) іп regard to staccato playing of exercises оп this page. 
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See descriptive note (page #8) іп regard to staccato playing of exercises on this page. 
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The Mordente 


See page 92 for descriptive note 
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Useful for Valve Trombone only 


Useful for Slide Trombone 
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Octaves and Tenths 
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Triplets 


The use of triplets is always highly effective. In order to execute a triplet well, each note must be uttered with 
perfect equality. The student should proceed slowly at first,and not attempt to play quickly until fingers or slide 
acquire regularity of motion. (See exercises numbers 13 to 27 .) Exercises 13 up to and including 43 contain 
many slurs which are unnatural for the Slide Trombone. Up to this point all natural slurs have been encountered 
and we must now again add the /egato staccato. This is а decided stroke at the base of the upper teeth and may 
be coached into place by the syllables “du” or “Ча” where it is necessary to continue the tone. It is а detailed stroke 


which strikes high enough on the upper teeth to feel the gums. Where no positions are marked, Exercises 13 is 
to be taken as an example. 


(Also staccato) 
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Studies for Sixteenth Notes 
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See Exercises 28 to 47. 
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To be practised with the /egato-staccato stroke when taken without the slurs. 
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When taken without the slurs, practise Exercises 39 to 47 with the /egato-sfaccato stroke. 


148 


! m m | и 
і || 1 і T 
І ӨШ T Т 
| TI II | III 
f ІШ T | Т 
Í | YI ЧІ ІШ 221 
' то «І III! таш 
«І || ЛІ H i i 
Mi | T "ET V i NI 
вна LLI ! 
| | | ul HT II 
I И 1 i D. x 
t о VI qu | | 
Ill! | 1 0 1 
UI S СО T 
0 "Чо MI ги 
що е | Ti | 
Ti 1 Ди 
suna | na "| | 
пе | i n 
| LÌ АНІ! II! аў «ПІ 
4 і и ч ii ii 
111 T | II И Ц 
ин {| “Т WI 1 T] 
aos ШК | e 
vil | | | 11 | ТІ 
"СТГ li ae Бай Il II 
що | ЧІ 1 1 
ТЕБЕН c H 
0 T 1 ТІ ull |] 
ип у | TH ) 11 1 
ЩІ и | | | QUI М 
" T Qu QUI а" 1 “all 
vil | qI 1 и! у T чи 
ў Ф یں‎ ў M 1 ў 
mu n | 
| 1 ] ў ёй! e 
M АНИ “Т i T 0 
| | s | У 
ёй 
( 
чі 0 
Ш Ш H 5 
Ф AN = EN 


27288-245 


- af s 
bi o | hai Зана Ш a ШИРЕ БЕРШШ факс іп Белі rc ee — LIE = ал. = 
- Е 


ГАРТ 
ЕЕ И 
РР нии + —— ہمہ‎ IT | HP | ےن‎ І? з ——— — — — 
z АН "ӨЛЕ ba, y — ———— | mmm ТІП TT 1959 9h IT ==й 
FET —— = um пана T ты ылым ъа. И 


mz —IT LT 101 1 Р Р Di 
---- c RS E e 


ہے 
EE. = *‏ — = — 
DLL; ГІ ГОР рі З‏ ت Ti‏ ہہیا ہبہ T‏ ج А С‏ 
r= r — — —‏ ت ت T‏ — 


D- pere ca E I ——— 8) _-— eee PPIPIPIIIT. —— )blkl llkkk3 ЖЖ | ÁN ee Se 


— E 
Po Gene MIL 


SS.LL РР М а в И 

Ро — — — ld ll Р. Р І eee ІТ]! 1 | | РРО Ф رر | ہے‎ 1 P P T 4 i 

L 1 "ыыы 1 een | 1 1 L а] ан. 
eee ты ہر‎ ٤جمجم‎ J| maaa; ll ll i lm Ц 


>> کے‎ a ІЗ ҢАЖЕТ ee БИ ےکسج‎ парові جو‎ У 
G m | | І мү ыыы || іа а ФР Р |. | у uuum е е 4 
г L = аа ГД” 3 j | | eee ІРР P I I 


Eg 
ова Р РТ | | | 14-8 Ш P | LL io li =N 


а них 1 ыл ык бын sap 4 Er г 


Ss = es wama | | | ыы xu — — алал] | | РР Й Ў] eee el 
ina eS П ЙЕ سے‎ SES a bee < ہے‎ 


27288-245 


ТОРТ Lu. 


150 


ОРЕ ШШЕ eum mee mn ВИИ 8 — WERL ےو‎ — 


и 


ж نے‎ m !ےج‎ P” j 


' سے‎ lr T 
و وج‎ 0 _ ZS шеп us: м 


BEES 79 7 БАЙИ көл Ga se шанай en ШЫМ зю Ж 09’. “ӘУ а мынан 
Je. 1 Z. L... li 


БЕШ аша a È) Болма за шығ жы — 
BG 7 Же E жиы sss ہس‎ те PES СВ 
= шаша са r=; ЗШДЕ Esse, шы s> ОТ па BE 
— —— — — sd 


{> BEEBE. ца mE و ...ل0‎ зна i. а «г ' 
ہہ رہ‎ Бы || УВОД КО: NES об eno cams же mew Ex a: 


шин PB Б Г OE 2 ста зя ee Бе нн 


ғ Far І РІ І u 


ها 


ГР! ТЫ 


Lad 
ИГІ lA [NI гг A 


jp" 


-4 
қа: ва тун 21 Sass 


-245 


27288 


Minor Keys 151 


Тһе Регіесі Chord іп Major апа 


these studies to such an extent and with such 


is no reason 


) 


Some benefit must 


wever 
; and the efforts made to overcome certain 


this ho 
48 to 52. 


t . 
ution. 


the motive has been to enable the student by 
See Exercises 


у seem difficul 


& at them with courage and resol 


,еуеп if the notes be executed slowl 


ance. 


( great care, 
y key. At first some of the exercises та 


, but rather a motive for workin 
will soon prove that they were only impossible in appear 


with ease in ever 
m labor of this kind 


ing 


pia 


In devel 
y vu 
em aside 


degrees, to 
"impossibilities" 


for setting 
always result fro 


і 
| 
` 
| 


152 
When taken without the slurs, practise Exercises 49 to 52 with the Zegato-staceato stroke. 
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158 The Chord of the Diminished Seventh 


This chord plays a conspicuous part in modern compositions. Owing to its elastic nature and consisting as it 
does solely of minor thirds, it may be interpreted in various different ways and has proven of incalculable service to 
players of, and writers for the instrument. Nevertheless, it occupies a regular place in the minor scale, as has been 

ractically illustrated in Exercise 55. Successive chords of diminished sevenths аге admissible, inasmuch as they 
ollow one another with considerable facility. In the following exercises this chord has been presented in various 
rhythms and combinations, in order that the student may be fully enabled to judge of its use and effect. (See Exer- 


cises 55 to 61.) 
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Садепсев 161 


These studies аге now added to with a series of fourteen Cadences іп form of Preludes,in order to illustrate to the 
student how a solo may be terminated effectively. It would be ^dvisable to transpose these Cadences into all the dif- 
ferent keys constituting practical and serviceable exercise for the advanced student. Care must be taken to breathe 


whenever a rest occurs, in order to reach the end of the phrase with full power and іп perfect tune; otherwise 
the aimed at effect will be completely destroyed. 
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162 ТВІРІЕ AND DOUBLE TONGUING 
Triple Staccato 


The staccato consists in detaching with regularity a succession of notes, without allowing the coup de langue to 
be either too short, or too long. Іп order to arrive at this degree of perfection the earlier studies which serve as basis 
should be very slowly practiced. 


The student should first strive to pronounce with perfect equality, the syllables: 


tu tu ku,tu tu ku,tu tu ku,tu tu ku, tu 


In order to impart more equality to the coup de langue, it is necessary, when beginning, to prolong each sylla- 
ble a little. When great precision has been obtained іп the utterance of the coup de langue, it should then be more 
briefly emitted, in order to obtain the true staccato. 


The mechanism of the triple staccato, сап be described as follows: 

In pronouncing the syllables fu 4r the tongue places itself against the teeth of the upper jaw, and іп —— 
nounces (һе first two sounds. Тһе tongue should then, reascend to the roof of the mouth and obstruct the throat, 
dilating itself by the effect of the pronunciation of the syllable Ku, which, by allowing a column of air to penetrate in- 
to the mouthpiece, determines the third sound. 


In order to invest this £o-and-Jro motion with perfect regularity, it is necessary to practise slowly, so that the 
tongue, like to a valve, may allow the same quantity of air to escape at each syllable. 


It this system of articulation be persevered in, no passage whatever will be found difficult, the production of tone 
on the cornet or trombone will be as easy as that on the flute; but to reach this end, the pronunciation must be per- 
fectly pure. чи Sara has proven, that to obtain a really irreproachable execution, it is necessary to pronounce the 
syllables fu-fu-ku,tu-tu-ku, tu, as has just been shown, and rot the syllables du-du-gu,du-dugu,du. These latter 
it is true, go faster, but do not detail the sound sufficiently. 


The coup de langue should not be too rapid, for the auditor will then be no longer able to distinguish it. A suf- 
ficient degree of rapidity may be obtained by the method as indicated. The most important point to be overcome is 
the realization of perfect clearness and precision. (See Exercises 1to 76.) 
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tu tu ku, tu tu ku,tu tu ku, tu 
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DOUBLE TONGUING T 


Double Staccato 


This kind of staccato is of great assistance in the execution of scaíes, or arpeggios, in the binary rhythm. 


In order to execute this exercise with precision, it must be practised slowly, attention being paid to Ше prin- 
ciples set forth for the coup de langue in triple згассаго. 


tu kutu ku tu kutu іш tu 


The student should, first of all, pronounce the syllables: 


As will be seen, the tongue performs а to-and-fro movement, which is very difficult to obtain with perfect 
equality; but once this desideratum has been arrived at, the most difficult passages may be executed with all de- 
sirable speed, energy and 4720. 

After having practised all the studies connected with this kind of articulation, recourse may then be had to 
the scales, the perfect chord, the chords of the dominant seventh and diminished seventh. These should be ex- 


ecuted by employing the same staccato, so as to accustom the fingers or slide to proceed in conformity with 
the tongue. This practice will be fruitful in its results. (See exercises 77 to 114) 
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tu Ко tu ku tu kutu ku tu kn tu ku tu 
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tu ku tu ku ta ku tu ku tu 
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The Slur іп Double Staccato 


The 


mploy. 
at the same time it facilitates the acceler. 


In order to combine slurs with the double staccato, there is a peculiar kind of pronunciation to е 
It would be monotonous to be always performing sfaccafos without occasional reference to the slur. 


combination of the two occasions a pleasing variety in execution, 


ation of the movement. 


This articulation is obtained by pronouncing the following syllables: 


ta-a ta ka ta-a ta ka (а-а ta kata-a taka (а-а ta kata-a taka ta 
The syllable fa serves to strike the first note and the syllable а, which comes afterwards, 
former, by prolonging the sound, to slur easily on the second note. This coup de langue is assuredly one of 


a taka ta-a ta ka 


enables the per- 


(See exercises 115 to 134) 
Exercises 115-118 may be played as indicated but always with lessened breath where slurred notes ос- 


inasmuch as it is to be met within all kinds of music. 
cur which would produce а glissando. 
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ta- a ta kata 
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Tonguing as Applied to the Trombone 


As numerous students seem unable to perform the sfaccazo in single triplets and scarcely ever succeed 


con- 


it is to be 


practise single triplets un- 
y easy when the student is real- 


triplets, 
It is therefore to be recommended not to 


ibed. 


le tonguing as previously descri 
tered true triple tonguing. Its execution is extremel 


le tonguing which employs but a single staccato triplet at a time, is an obstacle to the true 


forming the true triple tonguing in successive groups of staccato 


y per 
y have thoroughly mas 


cluded that trip 
ly capable of performing the double and triple coup de langue. (Зее Exercises 135 to 145) 
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Characteristic Studies 


The following fourteen studies were composed in order to inculcate in students an unconquerable strength 
of will. They мій doubtless be fatigued, especially at the outset, by pieces requiring such length of breath. Study 
and experience will teach them to triumph over this difficulty, and will provide them with resources which will 
enable them without difficulty to reach the end of their task. Among the means to this end offered by almost eve- 
гу composition, the сапгабгге passages are to be pointed out, which are recommended to the student to be per- 
formed with utmost expression, at the same time, modifying the tone as much as possible. As with the voice, 
clear tones may be obtained by widening the lips, and veiled tones by contracting them. This circumstance af 
fords the performer an opportunity to rest while still continuing to play, and at the same time, enables himto in- 
troduce effective contrasts into the execution. Itis to be repeated that by little artifices of this kind, and by 
skilfully husbanding his resources, the artist will reach the end of the longest and most fatiguing solo, not only 
without difficulty, but even with a reserve of strength and power which, when brought to bear on the final meas- 
ures of a performance, never fails to produce its effect on an audience. 


These characteristic studies together with the following solos, of course, are strictly Valve instrument stud- 
ies and have been carefully revised as such by Monsieur Arban. 


The editors of this work, as well as many other teachers, have achieved considerable success with pupils by 
disregarding the printed articulations and substituting for them the articulations which belong to Slide Trombone 
described in the order in which they occur in this work. It is possibe if done musically and does not entirely des- 
troy their character. Every player should consider his own technique and above all, play deliberately. 


SOLOS 
Fantasies and Airs with Variations 


The twelve grande Solos which follow, аге the embodiment of the various instructions contained in this 
volume; they will be found to contain all the articulations, all the difficulties for which the solution has already 
been given. They will also be found to contain melodies calculated to develop the taste of the student, and to pres- 
ent the work as complete and perfect as possible. 


CONCLUSION 


At this point the task of Joseph Arban as professor (employing as he now does the written instead of the 
spoken word) has come to an end. These are things which appear clear enough when uttered viva voce, but 
which cannot be committed to paper without engendering confusion and obscurity, or without appearing puerile. 


There are other things ot so elevated and subtle a nature that neither speech nor writing can explain them. 
They are felt, they are conceived, but they are not to be explained; and yet these things constitute the elevated 
style, the grande ecole, which it has been his ambition to institute for the Cornet and Trombone, even as they 
already exist for singing and the various kinds of instruments. 


Such of the readers as may wish to arrive at this exalted pitch of perfection, should above all things, endeav- 
or to hear good music, well interpreted. They must seek out, amidst singers and instrumentalists, the most illus- 
trious models and this practise having purified their taste, developed their sentiments, and brought them as near 
as possible to the beautiful, may perhaps reveal to them the innate spark which may someday be destined to il- 
lumine their talent, and to render them worthy of being, in their turn, cited and imitated in the future. 
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